reported that the difficulties in organising the proposed contest were not inconsiderable. It was decided that in view of the successful use of design work associated with that meeting, a Brisbane-based firm of consultants and a small committee be appointed to present design ideas to the next Executive Meeting.
The Design Committee consisted of: In the search for a suitable badge the following points had to be considered: (a) those elements of the original design which were considered of merit should be retained; (b) the badge should contain or refer to some element of anaesthesia; (c) since a large percentage of the society are also members of the Faculty of Anaesthetists, the identity of the two should not be entirely divorced; (d) on an historical basis some regard should also be given to Societies and Faculties in Great Britain and Ireland; (e) the badge should be unique as well as being easily recognised and easily reproducible for printing purposes; (f) it must be accepted by the society as a suitable form of identification. The Faculty of Anaesthetists has no specific form of identification and uses the coat of arms of the Royal Australasian College of Surgeons. This, together with the coats of arms of the Australian Medical Association, Society of Anaesthetists of Great Britain and Ireland as well as the badge of the Canadian Society, were studied. One of the commonest items used by the medical fraternity is the staff and serpents. The serpent originates in Greek mythology where Aesculapius was the god of healing and father of physicians. In his most famous statue he is represented with his hand resting on a staff around which a serpent is coiled. The staff and serpent became associated with the doctor's ability to combat sickness and to help preserve life ( Figure 2 ).
The serpent also became the symbol of renewal and regeneration. A person restored to health, as it were, has shed his body of sickness and taken on a new garment of life in the same way the serpent sheds its skin once a year. A new resistance to disease is thereby acquired.
Another tradition is that the serpent is the most cunning of creatures, the incarnation of wisdom, and having powers of prophecy, dream and healing. To cO!1fuse the issue, a staff with two serpents coiled around it also appears in mythology. With a pair of wings added, this becomes Hermes' wand, called the Caduceus, a name derived from the Greek word meaning a herald's wand or staff ( Figure 3 ). In ancient Rome, messengers carried this symbol as a sign of neutrality which is undoubtedly the justification for the military use of this insignia. Our designer opted for the serpent 'embowed' as the perimeter of the badge leaving the interior to be completed 1-3 ( Figure 4 ).
Another prominent item in the coats of arms and badges studied is the poppy. Two golden poppy heads are depicted, with an eagerlooking serpent, on the shield of the arms of the Association of Anaesthetists of Great Britain and Ireland 4 ( Figure 5 ), and at the entrance to the home of the mythical god Hypnos on the badge of the Canadian Society. The place of the kangaroo was well established in the symbolism of the society (Figure 1 ) and in the arms of the Australian Medical Association ( Figure 6 ). However, it was decided to try something more abstract or ethereal to contrast with the specific serpent. Two aspects emerged to satisfy this idea. The first being the air we breathe or vapours used in anaesthesia ( Figure 7 ) and the second being the abstract idea of the Yin and Yang ( Figure 8 and Table 1 ). The latter provides us with the contrasts we use in anaesthesia with sudden changes in the conscious state, the differing considerations between male and female, and the fact that we are often called upon to work by day or night ( Figure 8 and Table 1 ).
The rising sun has been used as part of our national identity so it was decided to incorporate this with the serpent embowed and the waving lines. Form in heraldry is clear and bold and colours are usually few but bright. Black and gold were selected and the waving lines reduced to two to be synomymous with the two gold stripes of the faculty gown ( Figure 9 ). It was thought that the rising sun would make reproduction of the symbol difficult so it was removed from the final art work which was Most of these seemed to be unfavourable, though it was pleasing to see that people were expressing an honest opinion. One comment from Melbourne of 'no, no, a thousand times no' correctly summed up the situation and the votes at the October 1977 Executive Meeting.
Rather than discharge the design committee the Executive suggested that while the concept was not unreasonable, the serpent embowed did not appeal and another effort should be made to design the badge. This situation had been anticipated to some extent and a questionnaire, supplemented with a checklist of design ideas, was circulated to the members of the executive so that a more accurate idea of exactly what was required could be ascertained. These are reproduced in Tables 2 and 3 .
Meanwhile the West Australian Branch was preparing for the 1978 AGM and in a clever piece of design disembowed the snake and converted it into a swan (Figure 11 ). During a less serious moment at a design committee meeting the kangaroo was combined with the wavy lines and our stock in trade, the syringe (Figure 12 ). In August 1977 the following reply was received by the Honorary Federal Secretary of the Society from Dr. Geoffrey Kaye to an enquiry regarding the original badge.
Dear Mr. Keneally, Thank you for your letter of the 24th. Yes, I can provide some information about the emblem, or badge, of the ASA. I suppose that the correct heraldic term is 'badge', since it was never a Royal grant-of-arms.
The badge was proposed in circa 1960, the prime mover being T. P. Crankshaw, who was president (either of the ASA or of the Victorian Section) around that date. He was responsible for the general design, and an artist-friend of his for the delineation.
The terrestrial globe was adopted, not to suggest that Australian anaesthetists were then 'on top of the world', but because the ASA wished to play a part on the world stage and was becoming known overseas.
Most badges include a heraldic animal. Those which the world might recognise as characteristically Australian were the kangaroo, the emu, the koala and the wombat. The emu would probably have been mistaken for an ostrich, with possible overtones of having one's head buried in the sand. The koala was certainly sleepy enough, but was rather 'twee' for a learned society'S badge. The wombat was inelegant, and would certainly not have been recognised overseas as typically Australian. And so, the muchhackneyed kangaroo was adopted. Incidentally, it was originally an entire kangaroo, but the Committee hastened to emasculate it, lest it embarrass our women members. I was approached for a Latin motto. I suggested Vigila et Ventila, since proper ventilation was the cardinal issue among the anaesthetists of that era. I put the suggestion to the then Professor of Latin, University of Melbourne; he is now dead, and his name now eludes me. He pointed out that the motto meant simply 'watch and fan': he did not know, of course, that ventilare had then a special, technical connotation for anaesthetists. He submitted an alternative motto, which would have required about a line and a half of a typed foolscap page. Perhaps rather rudely, I suggested that a heraldic motto ought to be brief, technical, and with a 'sting in its tuil'. He may have taken umbrage, since he did not pursue the matter ... and so, the kangaroo, and the present motto, it was.
However, a badge -not being Queen's grant-ot-armscan be changed at will, at any time, without reference to the College of Arms in London. As for mottos, they have always been changeable, at the bearer's will, even under Royal grants. For this fact, you will find confirmation in any textbook of heraldry.
There is therefore nothing to prevent the ASA's assuming a new badge and motto at any time. I wish you all success when, and if, you make the change. Very sincerely yours, Geoffrey Kaye This letter, with its authenticity, humour and evidence of considerable thought and compromise, epitomised the difficulties being encountered in designing a replacement. It also confirmed that a badge, not being a Queen's grant of arms -can be changed at will.
From the questionnaire it was established that a new modern badge, without heraldic significance, preferably in gold, was required. This had to reflect the philosophy of anaesthesia, and to be easily printed and identified as being unique to the Society of Anaesthetists.
In a somewhat subdued atmosphere more drawings were produced and old ones reexamined. What is anaesthesia? -'Death within life'. How do you represent it? -sleep, care, skill, drugs, knowledge ...
After two further such sessions it was decided that all relevant concepts had been considered and some decisions had to be made as to which ones should be included and combined. The drawings which appealed most were: (a) A simple pot with wavy lines above it indicating vapour. The history of anaesthesia is intricately involved with volatile liquids and perhaps with the smoke of the opium pipe. Anaesthesia is probably the only branch of medicine to use vapourisers and hence this becomes a unique concept ( Figure 13 ). (b) The hand which has always been a symbol of caring and friendship. It is used in the badge of Unesco (Figure 14) . Few anaesthetists could not be impressed with the compassion sought and given by the touch of a hand. The manual skills of the anaesthetist are often not given the prominence they deserve. (c) The poppy is prominent on other crests, and looks refreshing when drawn but even so was finally rejected because of the link with narcotic and drug abuse in the community today. It was then decided to combine these remaining two concepts (a) and (b) above. The hand could also be used symbolically to indicate the control the anaesthetist maintains over the vapourisers, gas delivery systems and monitors that constitute modern anaesthetic apparatus (Figures 15, 16) .
The final drawings depicted a stylised twodimensional hand holding a bowl from which vapours were rising. This was in a circular form to remain compact and to lend the authority of a seal. Although these drawings in black and white looked impressive, the final art work in black and gold was even more so. The Australian colours of green and gold were considered, but the use of black and gold was AnaeSThesia and Intensive Care. Vol. 15 . No. f, February, 1987 
